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THE INSIGNIA OF THE BULGARIAN TSAR KONSTANTIN
TIKH (1257-1277). ANALYSIS AND TYPOLOGY

The insignia of Bulgarian rulers during the Second Bulgarian Empire are
analyzed and described in details by Georgi Atanasov!. In general, they are rep-
licas of the insignia of Byzantine emperors which are usually related to a speci-
fic chronology and represent a specific type of official costume and regalia. The
same paper of G. Atanasov also describes the regalia of Konstantin Tikh (1257
—1277). According to the researcher, this tsar uses at least two ceremonial gar-
ments with identical regalia: kamelaukion/stemma — staft/labarum — akakia/orb
— maniakion/ encolpion — loros/chlamys?. The existence of more than one cos-
tume is not surprising — the clothing for different ceremonies includes several
crowns and costumes and all of them are inherited and not personally owned3.

Our paper aims to create, as far as possible, a more detailed and exact
typology of these garments accompanied by additional Bulgarian and other his-
torical sources as well as by this author’s original drawings. A lot of depictions
of Konstantin Tikh have been preserved and therefore they are a valuable source
of information on the appearance of Bulgarian tsars at official occasions. What
is more, he ruled at a time when the contemporary Byzantine court was not the
trend-setting institution it used to be. The reason for this change may be found
in the historical circumstances: after the fall of Constantinople in 1204, a lot of
the insignia and the workrooms which used to produce them and the people who
knew the ceremonies were destroyed. Even though the court in exile in Nicaea
still followed some of the traditions of the old capital, they were much simpler
and poorer as compared to the period immediately prior to 1204. Some archaic
elements of the ceremonial came back in fashion, not as remembered, but rather
as seen in surviving art forms4. The emperors of Nicaea and the rulers who were

I T. AranacoB, Hncuenuume Ha cpednosexkognume ovreapcku enademenu. Koponu,
ckunmpu, cghepu, opwoicus, kocmiomu, Hakumu, [Inesex 1999

2 Jbid, 157-158

3 Ibid, 128

4 T. Dawson, By the Emperors Hand: Military Dress and Court Regalia in the Lat-

er Romano-Byzantine Empire, S. Yorkshire 2016. Kindle Edition, 282-285. I would like to
thank Todor Dragiev for the opportunity to read this book.
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Fig. 1 Depictions of Konstantin Tikh (Sources: H. A. Mywmos, Monemu u newamu...; a
IOpyxosa, B. Ilenues, Bvacapcku cpeonosexoenu...; U. Hopoarnos, Kopnyc...; K. Jloues,
Xpononoeus... )

Cn. 1 Hoprpet Koncrantuna Tuxa (M3sop: H. A. Mymmos, Monemu u newamu...; .
FOpyxosa, B. Ilenues, bvacapcku cpednosexkosnu...; U. Hopoanos, Kopnyc...;K. [oues,
Xpononoeus... )

their contemporaries turned back to the past. Beside these facts, it should be
noticed that, even before Konstantin, not only western goods but also western,
mainly gothic forms of art, were well-received in the Bulgarian court>.
Konstantin’s depictions are in several formats dated with varying degrees
of accuracy: the fresco in the church of Boyana (1259); seals — chrysobulls and
lead seals (after 1258) and six types of coinsé (type I — 1257-1258; type 11 —
1262; type IIT1— 1265; type IV and V — 1265-1269; type VI - 1269-1277) (fig. 1).
The clarity of the details of the depictions varies and their reliability as sources
of information varies as well. This should be definitely taken into consideration.
The factualness of the fresco in the church of Boyana has been commented on

5 . Corupos, [Ipobremvm 3a Kanosnosus npvcmen u He2o8usi npumedicamen, 10-
mumHuk Ha Hapomuns apxeonormdecku myseit VIII (Codus 1992), 344-349

6 At Konstantin Dochev (K. Joues, Xpononoeus na monemoceuernemo na yap Kow-
cmanmun Acen, Hymmsmaruka 2 (Codus 1982), 3-17; K. Joues, Kamanoz na 6vicapckume
cpeonosexosru monemu X1 — X1V 6. Tunose, sapuanmu, yenu, Benuko TspHOBO 2009, 59 -
84) there are six types and the first one has two subtypes. At Vladimir Penchev (4. FOpyxosa,
B. Ilenues, bvneapcku cpeonosexosnu newamu u monemu, Coghua 1990, 85 - 92) type I A
and B is split in [ and II, respectively it is numberd from I to VII instead of from I to VI. As
I am interested in the tsar’s depiction, and it has been unilaterally said to be identical, I use
Dochev’s numbering and dating.
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multiple times’. Konstantin Tikh’s seals and coins show a great improvement
in the quality of coin production and sphragistics and this means that there was
a court workshop in the palace at Tsarevets where heraldic norms and trends
were well-known8. However, their diminutive size suggests a higher degree of
generalization and especially the coins should be viewed with circumspection.

Having in mind the above facts, the images of Konstantin’s regalia are
nevertheless unusually high in number and most of them have at least two ver-
sions. Therefore, before grouping them into types, they should be separately
listed and examined (fig. 2).

- Crown. A low stemma and a high kamelaukion can be clearly seen.
According to Atanasov, at the time of Ivan Asen II (1218 - 1241) the half-spher-
ical crown kamelaukion replaces the diadem (low stemma) as insignia®. He uses
different images to support this theory and his most reliable evidence is a wall
painting in the Buried Churchl!0. The low stemma itself which, incidentally, is
the insignia with the highest frequency of depictions on coins and seals, was
traditionally used for crowning Byzantine emperors!l. In this case, the stemma

7 A. Bacunues, Kmumopcxu nopmpemu, Codust 1960, 20 — the portrait was cre-
ated by the court artist; B. Popovi¢, Costume and Insignia of Church Founders and Rulers
Depicted in Boyana, BostHcKata 1ipkBa Mexay V3Toka u 3amaia B H3KyCTBOTO HA XPHCTH-
ssHcka EBpomna, ceet. bucepka IlenkoBa (Codus 2011), 232 — probably from a live model.
There is a theory (WU. Cotupos, IIpo6bremvm 3a ..., 341-367) that sevastokrator Kaloyan who
commissioned the portrait died before the church was finished. But even if the painting was
financed by his successor, this does not affect the authenticity of the portraits and insignia.

8 . Corupos, Ilpobnemsvm 3a... 347-348; K. Joues, Kamaioe ..., 40, 60-61
9 T. Aranacos, Mucuenuume ..., 149-150

10 However, only a crown and a line “to all Bulgarians” can be seen in it.

11 T. Aranacos, Mucuenuume ...,126



414 Kalina Atanasova

COINS TYPE |

Fig. 3 Coins type I (according to K. Joues, Xpononozus...; K. /loues, Kamanoe...) and
author’s drawing of the 16ros in accordance with researchers’ descriptions.

Ca. 3 Hoa, Tun 1 (mpema K. Joues, Xpononoaus...; K. [Joues, Kamanoe...) n ayTopcku
[PTEKH JIOPOC MPEMa HCTPAKUBAYKUM OTTHUCHMA

was also depicted on coins and seals. It is possible that it was copied from
Byzantine prototypes!2, but it is also possible that two crowns were used at the
same time!3.

- Garment. It is depicted both with short and with long sleeves which
again suggests two separate pieces of clothing. A divitésion is a tunic with loose
sleeves ending in long richly decorated cuffs with fastenings!4. In Byzantium,
at the time of the Palaiologos, it was replaced by sakkos. A lot of descriptions
of insignia, especially those on seals and coins, do not clearly differentiate be-
tween divitésion and sakkos. Here, 1 follow Timothy Dawson’s definition ac-
cording to which the sakkos is black and has long sleeves!5. Due to the na-
ture of the sources, the color may be commented on only when speaking about
the wall painting, but the seals and part of the coins of Konstantin show loose
sleeves reaching the elbow and narrow sleeves of an undergarment underneath.
A logical conclusion is that the loose sleeves mean a sakkos and a divitésion is
depicted in the other images. However, it is not always possible to determine
the type of sleeve.

- Gemstone at the neck. This insignia, as commented by Atanasov, is the
first such stone to be drawn as worn by a Bulgarian ruler in Boyana Church; it is

2 Ibid, 157
3 Ibid, 128
14 T. Dawson, By the Emperors Hand ..., 114
5 Ibid, 307
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Fig. 4 Manners of wrapping a 16ros (according to M. G. Parani, Reconstructing the Reality
..., B. Hacneonuxoea, Hcmopus na 6wneapckus kocmiom, Cogpus 1974, T. Dawson, By the
Emperors...) and evolution of the 16ros (according to T. Dawson, By the Emperors...)

Cn. 4 Haunnu nocrasibama jiopoca (npema: M. G. Parani, Reconstructing the Reality
...;B. Hacneonuxosa, Ucmopus na ovneapckus kocmiom, Cous 1974; T. Dawson, By the
Emperors...) u eBonyuuja nopoca(npema T. Dawson, By the Emperors...)

Fig. 5 Coins type I (according to H. A. MymmoB, Monemu u neuamu...) and the author’s
drawing of the real appearance of the images on them

Cn. 5 Hosany, Tun 1 (mpema: H. A. MymmMos, Monemu u neyamu...) 1 ayTOPCKH LPTEKU
peayHor u3riie[ja HHCUTHUja

not clear whether this custom has Byzantine or western origins!6. According to
Boyan Popovich, such a decoration at the neck is a rare insignia and Konstantin
Tikh is the last ruler in the Byzantine cultural circle to be depicted wearing it17.
The presence of a medallion with a gemstone can be recognized with certainty
only on the freso where it is attached to a textile collar slightly overlapping the

16 T. Aranacos, HMucuenuume ...,156
17 B. Popovi¢, Costume and Insignia ..., 220, 232



416 Kalina Atanasova

Tsar Boril (1207 - 1218) Tsar Theodore Svetoslav (1300-1322)
Lead seal Coins

Fig. 6 Seal of Tsar Boril (1207 - 1218) (according to /. Hopoanos, Kopnyc...) and coins
of Theodore Svetoslav (1300 — 1322) (according to /. IOpyroea, B. [lenues, bvieapcku
CPEeOHOBEKOBHMU. ..

Cn. 6 Ieuar napa bopuia (1207 - 1218) (npema /1. Hopoanos, Kopnyc...) u noean Teozopa
Caerocnasa (1300 — 1322) (mpema H. IOpyxosa, B. Ilenues, bvicapcku cpeoHo8ekosHu. ..)

l6ros18. It is not clear whether this collar belongs to the divitésion or whether it
is a separate element of the costume. Atanasov’s assumption that in the second
royal official costume the encolpion is replaced by a decorated collar, mana-
cion, which is itself part of a /oros seems probable.

- Loros. The Ioros is a panel of cloth woven with gold thread decorated
with precious stones. It is thought that it comes after the Roman trabea trium-
phalis, a purple toga with golden embroidery, worn by Roman consuls when
opening games or at triumphal processions!9. In the 10th century Byzantium,
a 5-meter-long /6ros, wrapped around the body like a toga, had its simplified
version which was shorter and was not crossed at the armpit. During the next
several centuries its shape continued to change — more versions appeared and
the last one was the /6ros with a collar20 (I will provisionally call it “simplified
16ros™ in this paper).

In the oldest depictions of Konstantin Tikh (type I coins) most re-
searchers see a /6ros with two hanging ends?!. In part of Konstantin’s coins
it can really be seen how symmetrical triangular pieces, decorated with dots,
fall below the tsar’s elbows (fig. 3). The same definition is repeated by differ-
ent authors when describing some other Bulgarian rulers’ seals and coins?2. If,

18 G. Atanasov (I. AranacoB, Hrcuenuume ..., 156) describes a golden chain, but I do
not see one. The pendant is placed in the hollow between the collarbones and it would have
been very uncomfortable to wear it on a chain.

19 M. G. Parani, Reconstructing the Reality of Images. Byzantine Material Culture
and Religious Iconography (11th — 15th Centuries), Leiden-Boston 2003, 18-20

20 T. Dawson, By the Emperor’s Hand ..., 101, 264, chart 6. For the development
of the loros appearance I quote Dawson as he gives the most details. The evolution of this
insignia is described in a similar manner by Parani and Atanasov.

21 K. Jloues, Xporonozus ..., 7; repeated in 1. ¥Opyxosa, B. [lenues, bureapcku
cpeonosexosHu ..., 85; K. loues, Kamanoe ..., 61)

22 K. Jloues, Kamanoz ... , 48 — about Mitso’s coins; M. IOpyxosa, B. ITenues,
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however, we assume that this is so, it is a very unusual manner of wearing this
cloth. In all variants of wrapping the 16ros around the body, one of its ends is
shorter and falls in front of the body?23 (fig. 4). Therefore, I am of the same opin-
ion as Nikola Mushmov, namely that the ends on Konstantin’s coins belong to
a cloak?4 and that in the cases where there are “two hanging ends”, they are the
ends of cloaks. Mushmov’s drawings, especially the one of the coin described
under number 26, as well as some of the photos published by Vladimir Penchev,
clearly show the lower edge of this cloak behind the tsar’s back (fig. 5). Enough
Bulgarian examples of a /6ros and cloak worn one on top of the other may be
found and the cloaks are decorated with dots 25 (fig. 6).

Furthermore, there is the fact that in the coins themselves the triangles
with the dots are clearly engraved below the elbows and not below the shoul-
ders. Konstantin’s coins, however, were minted in big quantities and each series
was minted several times26, therefore it is very possible that some issues con-
tained copying mistakes.

So, the coins depict an early-type loros crossed at the chest. The same
type of 16ros was depicted much more clearly in the portrait at Boyana Church
and Konstantin’s lead seal, wrapped in a manner similar to the one used by
Roman consuls in the 5th and 6th centuries (fig. 4-1). According to Popovich,
Konstantin Tikh is one of the last emperors in the Byzantine world depicted in
this manner27. (Actually, the last one is Stefan Dusan but there it is crossed in

Bwreapcku cpednosexosnu ... , 75; . Nopnanos, Kopnyc na cpednosexosnume tvazapcku
newamu. Cogus, 2003. Hoso u npepabomeno uzoanue, Ilmucka-Ilpecnas 13, (Codus 2016)
(I would like to thank Assoc. Prof. Dr. Zhenya Zhekova for the opportunity to read the book),
193-194 — about Theodore’s/Petar’s coins. Generally, however, researchers often describe the
same coins and seals in different ways and recognize different insignia in them.

23 Experimental archeology proves that it is possible for a 5-meters-long piece of
textile to be wrapped around the chest and crossed in front in such a manner that both ends
lie on the arms and fall symmetrically on both sides of the body. However, there is no certain
evidence that the /oros was actually worn in that manner.

24 H. A. MyumoB, Monemu u newamu na 6vreapckume yape, Cotpust 1925, 80-82.
The description of the coin under number 25: “Tsar Konstantin in a royal cloak”.

25 Hopnawos, Kopnyc ..., 303, Ne 349 — Boril’s lead seal. (In the respective description
Ivan Yordanov does not mention a cloak (Ibid, 216), but H.A. MymmoB, Mounemu u neuamu...,
158 says ,,in a rich royal cloak and I. Aranacos, Hxcucnuume ..., 146 - ,, divitésion, loros,
manacion and chlamys ,,); 178 IOpyxoga, B. IlenueB, bwreapcku cpeonosexosnu ..., 83, H.
A. MyuimoB, Monemu u neuamu..., 69-70, I. AranacoB, Uncuenuume ..., 147, Jloue 2009,
42 — copper coins of Tsar Ivan Asel II; . FOpyxoga, B. Tlenues, Bwvreapcku cpednogekosiu
..., 101, H.A. MymmoB, Monemu u neuamu..., 89, K. loues, Kamanoe ..., 101 — silver coins
of Theodore Svetoslav.

26 K. loues, Kamanoez ..., 60 — the coins minted at the time of Konstantin are “several
millions”.

27 In the 13th century, the crossed /6ros was also used in Georgia and Serbia (.
Bojsomuh, Yrkpwmena oujadouma u ,,mopaxuon . Jlge Opeene u Heyobuuajene uHcueHuje
cpnckux enadapa y XIV u XV eexy, Tpeha jyrocimoBeHcka KOH(epeHIHja BH3aHTOJIOTA
(Kpymesan 10-13 maj 2000), (beorpan - Kpymesar 2002), 257, 259 — 262. I would like to
thank Militsa Kovachevich for the opportunity to read the article). However, it is a matter of
dispute when and whether the crossed /6ros stopped being used in Byzantium. According to
Dawson (T. Dawson, By the Emperor’s Hand ..., chart 6) this does not happen completely.
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another manner?8) (fig. 7). This seems un-
usual, as Bulgarian rulers did not fall be-
hind Byzantine fashion trends — as far as it
can be seen, the coins and seals of all tsars
1 from the Second Bulgarian Empire before
and after Konstantin Tikh show an up-to-
date simplified 16ros.
The probable reason for Konstantin
Tikh to use such archaic symbols of power
is probably his wish to compensate for
the shortcomings of his pedigree. When
he was crowned, he not only had no
relationship to the Asen dynasty but he was
forced to compete with one of its relatives.
It is logical that he should flaunt insignia
that is easily recognized and that was
inherited by the progenitors of the Asen
dynasty, or an exact copy of such insignia.
In this light, a reference should be made
to the writings of Theodore Skoutariotes
1 according to which, when George
Akropolites was a guest in Tarnovo, Tsar
Konstantin wore Byzantine imperial signs
which had been triumphantly captured
by Asen and Peter?9. The veracity of this
testimony is controversial30, but the reason
behind it may be precisely the antiquated
Fig. 7 Stefan Dusan, image in appearance of Konstantin‘s clothing
Kuchevishte (according to JI. Bojsomwh, ticed by Akropolites. More attention
Vipumena oujadusa...) will be paid to this matter below.
Cn. 7 Cregan Jlyman, ciuka us In his chrysobulls and in type II —
quel;’mﬂa (Hpelga{ (Z)[ Bojsomh, - 1y7 ¢ing, the tsar is wearing the simplified
kpuimena oujaduaua...) léros typical for the 13th and 14th centuries
(which sources call “diadéma ’) combined
with a maniakion. The maniakion is a Byzantine emperor’s regalia dated to

According to Maria Parani, the crossed lros stopped being used in the 12th century (M. G.
Parani, Reconstructing..., 20-22, n. 40). However, the author cites several depictions which are
exceptions that she thinks are conventional in their character. According to Dragan Voyvodich,
the crossed /6ros as an old symbol of Roman power is revived for a short period of time during
the 13th century, including in Bulgaria (1. Bojsonuh, YVxkpwmena oujaouma..., 257 — 258).

28 B. Popovi¢, Costume and Insignia ..., 220. According to Dragan Voyvodich, at the
time of Dushan the old type of /6ros was used in the Serbian court as an ancient symbol of
power, but it was seen in works of Byzanine art and not in real life which is the reason for the
wrong way of wrapping it ([I. Bojsoguh, Vxpuwmena oujaouma..., 267 — 268).

29 I'pwyku uzeopu 3a bwaeapckama ucmopust, T. VIII, ceer. Muxaun Boiinos (Codust
1972), 302-303

30 T Aranacos, Mucuenuume..., 126-127, 152
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the 10th — 15th centuries which is a round golden collar with inlaid pearls and
diamonds3!. The merging of /6ros and maniakion is the final stage in the l6ros
development and it is the most often depicted one in the late Byzantine period.
In this specific case the decoration is depicted in an interesting manner — it is
different over and below the waist.

- Cloak — depicted in type I coins (as described above) and type III coins
(the tsar riding a horse). It cannot be categorically determined whether it is one
and the same. In the middle Byzantine period the semi-circle chlamys cloak,
together with the crown, comprised the insignia that the emperor put on for his
coronation32. It is arguable whether this use continued in the Byzantine court
and in the late Byzantine period (The golden emperor’s cloak worn at religious
ceremonies as described at the time of the Palaiologos is actually a short circle
cloak different from the chlamys33. According to Parani depictions of chlamys
on seals and coins are conventional in their character and according to Dawson
it comes back in fashion after 1204. The chlamys as a separate insignia was
worn by Serbian rulers and it was depicted on the above-mentioned lead seal of
Boril, copper coins of Ivan Asen II and silver coins of Theodore Svetoslav34.

- Double (patriarchal) cross. The possibility that the double cross on
coins of type III is a depiction of the Byzantine cross captured by Asen and
Peter in the battle at Trevnya pass has been discussed. Georgius Pachymeres
writes that the treasures of emperor Isaac are kept in the Bulgarian treasury
to be boasted about rather than to be used35. Akropolites describes the cap-
ture of the emperor’s insignia and specifically mentions the pyramidal crowns
and the emperor’s cross36. Theodore Skoutariotes writes that Bulgarian rulers
celebrated Christ’s Birth and Baptism by triumphally wearing the signs looted
from emperor Isaac37. On these grounds K. Dochev and some later authors38
believe that the double cross of Konstantin Tikh is the same one depicted on
the early coins of Isaac Angelos and that this is the real appearance of the cap-
tured Byzantine insignia. Atanasov thinks that Skoutariotes’ statement is not
authentic3® and generally completely disagrees with the idea that a Bulgarian

31 Jbid, 262

32 M. G. Parani, Reconstructing..., 13

33 M. G. Parani, Reconstructing..., 15; T. Dawson, By the Emperor s Hand ..., 320-321
34 Cloak (under various names) is mentioned in the descriptions of coins and seals of

other rulers but, as I already mentioned, the descriptions of researchers are inconsistent and
the findings and their reproductions — not always clear enough.

35 I'pwyku uzeopu 3a bvicapckama ucmopust, T. X, ¢bCT. Muxaun Boiinos (Codust
1980), 180

36 [pwvyku uzeopu 3a 6wacapckama ucmopus, T. VIII, cbet. Muxann Boitros (Codust
1972), 153-154

37 TIbid, 302-303

38 K. loues, Xponoroeus ..., 9-10; N. I710p[1aH013, Owe 6ednvIIC 30 MOHemume Ha
Teodop-ITemvp, Hymuzmamuxa 4, (Cogusl982), 22; W. IOpyxosa, B. [Tenues, Bwieapcku
CpeoHoBeKo8HU ..., 76, 88.

39 T. AranacoB, Uncucnuume..., 152. One of the reasons given is that George
Akropolites himself who visited Konstantin Tikh on a diplomatic mission in 1260 and
supposedly saw the triumphal procession does not mention anything. As Ivan Lazarov posits,
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ruler may have worn the imperial regalia looted from Isaac II Angelos as in
the Middle Ages a ruler’s legitimacy was never proved by plundered regalia40.
The implied contradiction can be probably explained with the generality of the
depictions on the coins. The insignia which Konstantin Asen wore for his coro-
nation and at ceremonies may not have included the cross of Isaac Angelos, but
this does not mean that the famous trophy was not depicted on coins for the
purposes of propaganda. This is especially true for coins that were supposedly
minted for the coming war4! and on which a type of iconography that was very
new to Bulgaria and Byzantium was used42 .

- A cross in a circle — Such a circle is missing in the regalia of other
Bulgarian rulers+3

- Labarum — a flag on a stick laid crosswise under the tip of a golden
spear44. Adopted at the time of Ivan Asen II

- Orb / globe / a planet — ball symbolizing the Earth. Konstantin‘s coins
depict it once with a cross and once without a cross so it is possible that there
are two such objects.

- Akakia — a cylindrical little bag containing s0il43

- Red shoes traditionally associated with rulers. In the fresco, these are
boots with a level sole embroidered with pearls. On part of type I and II coins
the boots (or shoes) have heels40.

In chronological order, the sources and regalia depicted are as follows47:

Source / Dating Head Body Hands
Coins I Stemma Divitésion / sakkos Crossed Labarum
1257 - 1258 loros Orb
Cloak
Lead bulla Kamelaukion! Divitésion Labarum
after 1258 Crossed loros Akakia
Chrysobull Stemma Sakkos? Labarum
after 1258 Simplified l6ros with manacion Akakia
Boyana Church Kamelaukion Divitésion Staff with cross in
1259 Crossed 16ros circle
Encolpion Akakia
Coins II (the Stemma Divitésion / sakkos Labarum
tsar on a throne) Simplified 16ros with manacion Akakia
1262

however (W1. Jlazapos, [lorumuuecka udeonozus na Bmopomo 6wacapcko yapcmeo XII-XII1
6. (cenesuc), Bennko TepuoBo 2003, 22-27), that was hardly a pleasant sight for a Byzantine
ambassador.

40 T. Aranacos, Mucuenuume..., 126-127

41 K. Toues, Xpononozus ...,7-11

42 J1. I0pyxosa, B. [Tenues, Buizapcku cpednosekosHii ..., 63-64
43 T. Aranacos, Hucuenuume..., 157

44 [bid, 257,156

45 [bid, 258-259

46 K. Toues, Kamanoe ..., 66

47 K. Dochev’s dating of the coins is used
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Coins III (the Stemma Divitésion / sakkos Staff with double
tsar on a horse) Simplified l6ros with manacion cross
1265 Cloak
Coins IV Stemma Sakkos Staff with cross in
1265 - 1269 Simplified 16ros with manacion circle

Akakia
Coins V Stemma Sakkos Staff with cross in
1265 - 1269 Simplified 16ros with manacion circle

Akakia
Coins VI (the Stemma Sakkos Labarum
tsar from the Simplified 16ros with manacion Orb with cross
waist up)
1269 - 1277

There is no clear method as to how the objects that the tsar holds in his
hands (the cross, staff, labarum, orb and akakia) are combined with each other
and with the elements of his clothing. The kamelaukion is combined with a
crossed /6ros while the stemma is depicted both with a crossed /6ros and with a
simplified 16ros. There may be a gradation in the depiction of the /6ros — from
crossed to simplified. In the first case it is combined with a divitésion and in the
second case — with a sakkos. However, this cannot be clearly proved because
of the uncertain dating of the seals and uncertain identification of the clothing.
Therefore, I suggest a typology based mostly on the combinations of the crown,
the two types of l6ros and the chlamys.

Combination A (coins type I) (fig. &)

Stemma + Chlamys + Crossed 16ros
This combination is not typical — the combination of a cloak and /éros is
rarely observed in Byzantine depictions from this period48. Maria Parani pays
attention to this strange combination between elements with different sym-
bolism and comes to the conclusion that it was not a real mode of dressing
of Byzantine emperors, but rather two iconography types were inadvertently
mixed up (in the case of the coins — probably by the engraver). She also pays at-
tention to the coronation of the Latin emperor Baldwin I, as described by Robert
de Clari, where both the cloak and the /6ros were present, but, taking into con-
sideration the circumstances, she assumes that it is a matter of mixing a western
ritual with the crusaders’ idea of a Byzantine coronation and not an authentic
imitation of a real one49. However, the Bulgarian depictions do not necessarily
need to be viewed as resulting from mistakes and misunderstandings. Having in
mind the downfall of the Byzantine ceremonial after 1204, as described above
and the new Western influence, it is entirely possible that the coronation of
Balduin gave rise to a new fashion trend in rulers’ presentations in the Balkans.

48 Tt is interesting that this may be also seen in Serbian depictions dating to this
period but only in those of queens — Elena from Sopocani, 1263 — 1268 and Katherine from
Arilje, 1296 (C. Panojuuh, Ilopmpemu cpnckux éradapa y cpedrem 6exy (pomotypecko
uzdarve opueunana us 1934 zooune ca donynama), beorpan 1996, 170, 176)

49 M. G. Parani, Reconstructing..., 14, n. 10
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Fig. 8 Development in the costume of Konstantin Tikh — from combination A to
combination B

Ca. 8 Pa3Boj onehe Koncrantuna Tuxa — ox komOuHamuje A 1o kombuHauje b

Combination B (fresco, lead seal)
Kamelaukion + Divitésion + Crossed 16ros + Gemstone

The similarity between the insignia in the portrait in Boyana Church and
the one on the lead seal has been commented on before0. It may be a point of
discussion whether a kamelaukion is depicted in both cases and whether an
encolpion may be seen on the seal but the exact depiction of the same léros
decoration in both cases is a serious argument that the authors saw the same
insignias and that they were truly worn by the tsar at certain events (fig. 9).

What is typical for this combination is the modern crown matched with an
archaic loros. Kamelaukion used to be worn even at the time of Tsar Simeon5!,
but this one follows the newest trends in its shaping52.

Both the portrait in Boyana Church and the lead bulla are dated to the
time after the divorce of Konstantin Tikh and after his second marriage with
Irene Laskarina which gives him a connection to both the Asen dynasty and the
Laskarid dynasty and proves his legitimacy as a ruler once and for all. In this
context, it is interesting to note that in the Boyana portrait not the Tsar, but the
new Tsaritsa is the one who wears a chlamys. Furthermore, the chlamys is sym-
metrically fastened at both shoulders and decorated with big circles exactly like
the chlamys depicted in the coins of type I. As it was mentioned above, the big

50 M. ¥Opyxosa, B. IlenueB, Bwreapcku cpedHOBeKOBHU

.., 54; T. Aranacos,
Uncuenuume..., 156

51 T. Aranacos, Mucuenuume..., 79-83;
52 B. Popovi¢, Costume and Insignia..., 230-231
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: LABES (¢
Fig. 9 Crossed 16ros of Konstantin Tikh: in Boyana Church (photo N. Lazarov), on lead
bulla (according to /. Hopdaros, Kopnyc...) and the author’s drawing of the decoration

Cu. 9 Vipurrenn nopoc Koncrantuna Tuxa: y upksu bojana (¢oro H. Jlasapos), ca Oyiom
(mpema U. Hopoanos, Kopnyc...) u pTexu ayTopa

dots on type I coins, whose number varies, may come from different ateliers33
and they may possibly depict a decoration with circles. The chlamys falls sym-
metrically on both sides of the body in the fresco and the coins. It is possible
that this is the same cloak passing from Konstantin to Irene (fig. 8). It is not
that strange for a male and a female ruler to use the same type of insignia — in
the 11th century Byzantine empresses used a /6ros which is the same as the one
worn by emperors to clearly show their great power at court34. There are also
signs that they wore two separate costumes — with a cloak and with a /6ros33.
This is evidently true for Bulgarian women as well — for example on the seal of
a Bulgarian queen called Irene, where one of the possibilities for her identity is
that she is the Irene Laskarina discussed here, the ruler was depicted wearing a
l6ros36. On the copper coins of Ivan Alexander, his wife Sarah-Theodora was
depicted once wearing a cloak and once wearing a [6ros37; in her well-known
portrait in the Gospels of Tsar Ivan Alexander she is wearing a cloak. In the
coins of Ivan Sratsimir58 his wife Ana is also wearing a /éros. The costume of
Bulgarian queens should be a topic of a separate research but it is worth men-

53 K. doues, Xpononozust ..., 7

54 T. Dawson, By the Emperor’s Hand ..., 280-281

55 T. Aranacos, Mucuenuume...,192-193

56 U. Hopmanos, Kopnyc..., 223-228

57 1. FOpyxoa, B. Ilenues, Bwvieapcku cpednogexosi ..., 140; 146
58 Ibid, 161



424 Kalina Atanasova

c D Fig. 10 Combinations C
and D
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tioning that not only the cloak of Irene Laskarina has an archaic type of decora-
tion59 — her divitésion is also archaic. After the 11th century the empresses of
Byzantium replaced the divitésion with wide-sleeved dalmatic.60

Combination C (chrysobull, Coins type IL, IV, V, VI) (fig. 10)
stemma + sakkos + simplified 16ros

This combination is a contemporary to Byzantine trends in the same
period and is generally standard for coins and seals of Bulgarian rulers before
and after Konstantin. It is possible that Konstantin Tikh really used two types of
loros — ,traditional and ,,fashionable. (Due to the lack of sufficient quantity
of portraits of the rulers preceding him, it cannot be said whether this is a prec-
edent). The first depictions of the simplified 16ros also started appearing after
the tsar became part of the Asen dynasty, but it cannot be said with any amount
of certainty that it was a new product made especially for him.

Combination D (Coins type I1I)
stemma + cloak + simplified 16ros
It has already been mentioned that a chalmys and a simplified /6ros were
worn by Boril on his lead seal and by Teodor Svetoslav on his silver coinsé!. In
both types of sources the ruler was depicted in a standard manner — full face,
standing up. The iconography type of the ruler on a horse is new to Bulgaria and

59 B. Popovi¢, Costume and Insignia..., 231

60 T.Dawson, By the Emperor’s Hand ...,280-281.According to Dawson, the empress’
clothing gradually fell into conformity with the paradigms of ordinary women which reflects
her lowered influence at court but this process happened more slowly with nations which
used Constantinople as a model (also there).

61 1. FOpyxosa, B. Ilenues, Bwreapcku cpednoserosii ..., 99-106
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is a product of western influence. Despite this, the presence of a cloak worn with
a loros completely discards the possibility of it being an exact copy of a misrep-
resented Byzantine iconographic type. Therefore, it should be agreed that such
a practice really existed.

Later examples from Serbia may be mentioned in confirmation of this.
After the end of the 14th century, there were some changes in Serbian rulers’
insignia, including a reference to archaic forms such as the chlamys6?. There
are several depictions of Serbian rulers wearing a chlamys on a simplified
loros dating back to this period although they wore a different type of crown:
knyaz Lazar and knyaginya Militsa from Lyubostinya, 1402 — 1405, despot
Stefan Lazarevi¢ from Kalenich, 1413, despot Stefan Lazarevi¢ from Manasia
Monastery, 1415 — 141863,

These combinations and their sources may be summarized as follows:

Group Source / Dating Head Body Body

A Coins I Stemma ? Crossed 16ros
1257 - 1258 Cloak

B Lead bulla Kamelaukion  Divitésion Crossed 16ros
after 1258 ?

B Boyana Church Kamelaukion Divitésion Crossed 16ros
1259 Encolpion

C Chrysobull Stemma Sakkos Simplified 16ros with
after 1258 manacion

C Coins II (the tsar on a Stemma ? Simplified 16ros with
throne) manacion
1262

C Coins IV Stemma Sakkos Simplified 16ros with
1265 - 1259 manacion

C Coins V Stemma Sakkos Simplified 16ros with
1265 - 1259 manacion

C Coins VI (the tsar from the Stemma Sakkos Simplified 16ros with
waist up) manacion
1269 - 1277

D Coins III (the tsar ridinga  Stemma ? Simplified 16ros with
horse) manacion
1265 Cloak

It is the general opinion that part of the specified insignia were real and
seen in real life. I think that the same may be said about the combinations de-
scribed above despite the high degree of stylization of most depictions. They
really existed and were worn. The outfits presented are not completely new
against the background of both Bulgarian and Byzantine portraits and it can-
not be determined whether one of them was made specifically for Konstantin.

62 C. Pamojuuh, Illopmpemu cpnckux enadapa ..., 85
63 Ibid, 158;208; 210
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Similarly, it cannot be determined on what occasions and how often he wore
them. However, the variety of iconographic types and ceremonial clothing
somewhat reflects the vicissitudes of his rule.

At the beginning of his reign, Konstantin Tikh deliberately used archaisa-
tion at his public presentations but such a tendency was typical for many other
rulers from the Eastern cultural circle. After the external threats to his throne
were removed, he turned to contemporary models and his depictions follow
the trends of his time. What is typical, however, is his great ability to combine
these models and the free use of western trends. On the one hand, this shows
his new confidence as a ruler while on the other hand it reflects the weaker
position of Byzantine courts in exile as the pillars of ceremony and models to
follow. However, in their base, the costume and regalia of Konstantin as well as
of the rulers after him remain Byzantine in style. On the grounds of available
evidence, it cannot be said that the regalia used during the Palaiologos period in
Bulgaria were typically Bulgarian in their essence.

Kanuna Amanacosa
(ucrpaxusau pokropany lllymen Yausep3surera)
MHCUT'HUJE BYTAPCKOTI ITAPA KOHCTAHTUHA TUXA (1257-1277).
AHAJIU3A 1 TUIIOJIOTNJA

V pany ce pa3marpajy uHcurauje 6yrapckor napa KoncrantuHa Tuxa (KoHcTaHTHH
Tux Acen Il unu Koncrantun 1). AHanu3upa ce HOBall, pyKOIIUCH U MIOPTPETH CauyBaHU Y
MOHYMEHTAJIHOM CIIUKapcTBY. IlOCTOjU HEKOJIMKO BapHjaHTH perajivja Koju ce Jako MOTY
YIIOPEIUTH ca OHUMA KOjH Cy PHKA3aHH y BU3AHTH]CKUM U CPIICKUM CIIOMEHMIIMMA CPEAHET
Beka. Hanasumo detrpu BpcTe KOMOHMHanWja MHCUTHHja: A (CTeMa, XJaMHC U YKPLITSHH
nopoc), b (kamMenayknoH, TUBUTUCHOH, YKPIITEHU JIOPOC, CHKOJIHUOH), I (CTeMa, Cakoc U
KacHumje Jopoc), /1 (crema, XJ1aMUC U KacHHje JI0pocC).

Kao pesysrar ananu3e u TUTIONOTHje, OYUIISIHO je a Ce MOKE YCBOJUTH KOMOMHAIH]ja
Tj.CXeMa I10 K0joj ce KoMOuHyjy nHcurauje. Teonop CkyTapHoT Kaxe 3a Oyrapcke HHCHTHUje
napesa nocie 6utke kox TpuaBHe 1a cy BEpoBaTHO 1O y30py Ha uHcuTHH]je Mcaka I Anhena.
Ho, 1o je muckyrabunno: moxna je Koncrantud THXH KOPUCTHO OpUTHHAIHE WHCUTHH]jE
NIPBUX Mpe/ICTaBHHKA AnHacTHje AceHa. Takole nuTame je u 1a Ju je lerosa qpyra cynpyra
HWpuna JlackapuHa KOPUCTHIIA HICHTUYHE peraiuje.



